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THE R-C-M MAGAZINE 


VOLUME XXIX No. 2 


EDITORIAL 


HE Jubilee celebrations are still going on and no reference 
St will be found to them in this issue of the MAGAZINE except 
a teview of Dr. Colles’s, 4 Jubilee Record. The next number 
will contain a complete survey of the manifold activities which have 
contributed their share to our Birthday festival. Attention, how- 
ever, may appropriately be drawn here not only to Dr. Colles’s book, 
which all Collegians will wish to read while the jubilee is in their 
minds, but to our own special number of the MaGazine which was 
published on 8th May. This Special 56 page illustrated number is 
not included in the annual subscription to the R.C.M. Union, and 
must be specially applied for—a form for the purpose is provided 
on page 63—the cost is only a shilling p/us twopence for postage. 
It received favourable comment in The Times, The Daily Telegraph, 
The Birmingham Post, The Scotsman and in The Times Literary Supplement, 
so that we can recommend our own wares, not with the confidence 
of the greengrocer who has never tasted his own apples or the tailor 
who testifies to the durability of trousers such as he himself has 
never put on, but with the assurance that it will g fortiori interest all 
old Collegians, because it has interested writers who only know the 
College from outside. We make bold, therefore, to remind those 
who have not yet bought their copy that they will be unwise to miss 
a series of first-hand pen-portraits, which we hope will be of some 
historical value as well as of immediate interest. 

We take the opportunity afforded by having two numbers of the 
MaGazine in one and the same term of contributing our mite to the 
Brahms Centenary celebrations. Mrs. Hobday writes on her own 
memories of Brahms, and Mrs. Prior on the recent festival held in his 


honour in Vienna. 
F.H. 


DIRECTOR’S ADDRESS 


HE address which the Director delivered in the Concert Hall 

at the opening of the present term was largely concerned 

with the Jubilee celebrations and is not therefore printed 
here, since it dealt with matters which have already become, or will 
ultimately become, familiar to all readers. 
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PERSONAL REMINISCENCES OF BRAHMS 


HAVE been asked to write a few personal notes about Brahms, 

whom I had the good fortune to meet when I was in Vienna in 

1892. Shortly after my arrival there a great friend of Brahms 
heard me play some of his piano works, and asked me if I would 
like to meet him. Ofcourse I was simply enthralled at the idea. 
So the very next day my friend and I went to the Karls Gasse, where 
he lived, and my first sight of him was buying eggs and bartering 
with an old farm woman about the price, which amused me greatly. 
I remember he was wearing an old dressing-gown, and the room he 
showed me into looked very untidy ; however, that did not matter, 
for he was very charming and kind. He asked me to play something 
—which I did (the G minor Rhapsody). He seemed very pleased, 
and his only remark was “Nicht zu schnell.” 

He then played some of his latest Intermezzi of Opus 119, which 
were quite new then. I asked him if he would hear me play them 
when I had studied them, and when the time came I wrote to him 
and had a charming reply, as follows :—* Thr sehr ergeben Johannes 
Brahms uberlisst Ihnen ganz und erwartet gern, welchen Tag der woche 
Sie ihm durch Ihnen Besuch zun Sontag machen.” (Your devoted 
Johannes Brahms is at your disposal and awaits with pleasure which 
day of the week you can make into a Sunday for him by your visit.)* 

We became great friends after that, and I often met him at 
concerts and the Tonkunstlerverein, where we drank beer and ate 
Sausages. One special concert stands out in my memory: when 
Alice Barbi, the great singer, gave a Brahms recital. No mention 
was made of an accompanist, and to everyone’s joy Brahms stepped 
on to the platform and played for her himself. A great many of his 
songs are dedicated to her. 

A short time after that Mme. Albani came out to Vienna, and I 
was engaged as solo pianist on her Continental tour. She told me 
that she was going to sing in the German Requiem at the Three Choirs 
Festival the following September, and how she would love to sing it 
to Brahms himself. SoTI said I would try to arrange it. This I 
succeeded in doing, and he was delighted with her singing of it. 
As he could not speak any English or French and she no German, I 
had to act as interpreter. He was so pleased with our visit that he 
gave her a photograph of himself, and wrote on it the first few bars 
of the soprano solo, and on the one he gave me he wrote the piano 
accompaniment, and before I left he asked me if I would go with 
him and hear the Requiem which was being performed that evening 
at the Grosse Musik Verein Saal, with Richter conducting. So we 





* Sunday in Vienna is musically the most important day of the week. 
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went and sat together, and I think it was the greatest moment of my 
life. Ihave several photographs of him, and one I treasure most 
has his name on his forehead, and my name, Ethel Sharpe, on his tie, 
and written round it: “In freundlichen Erinnerung an die Karl 
Gasse.” 

I have just heard the following story from Jelly d’Aranyi: When 
her father was a little boy his uncle, Joseph Joachim, took him to a 
banquet at the Hungarian Hotel in Budapest, and as they sat with 
Brahms at a table they heard the Zigeuner band play and were so 
inspired by it that they combined together to write the famous 
Hungarian dances, and that was the origin of them. 

Erne, Hospay. 


THE BRAHMS CENTENARY IN VIENNA 


NY idea of writing a detailed account of the Brahms Festival at 
Vienna was disposed of by the German Customs officials at 
the frontier station of Passau. Politely, but very firmly, three 

of the four Austrian newspapers (bought to study the concert 
notices) were confiscated as being forbidden in Germany, presumably 
on account of their anti-Hitler sympathies. Perhaps this is an excuse 
rather than a reason for a rambling article, since even such an 
important musical event as the Brahms Centenary was quite over- 
shadowed by political affairs and little space was given to it inthe papers. 

The opening ceremony took place at 11-30 on the morning of 
16th May, when Dr. Ernest Kraus, Vice-President of the Gesellschaft 
der Musikfreunde, gave a general welcome to those present, especially 
mentioning Herr Furtwangler, chief representative of the German 
Brahms Society, which, together with the Vienna Gesellschaft, 
arranged the Festival. A reterence to the presence of the Austrian 
Chancellor, Dr. Dolfuss, was greeted with loud and prolonged 
applause, of which the significance has since become plain to the 
world. Herr Suschnigg, Bundesminister, followed with interesting 
details of Brahms’ life and connection with the Verein. The last and 
longest speech was made by Furtwangler himself regarding Brahms’ 
place as a composer. Emphasis was laid upon the classic and 
romantic character of the music and of its reflection of the German 
people. “‘Intensiv” rather than ‘“‘expansiv”’ was his summing up. A 
short programme of organ and choral works followed. 

The Requiem was given on the following evening. The voices 
scarcely reached the standard of our best English choirs, and more 
convincing performances of it have been heard elsewhere. Many of 
the fortes were taken fortissimo and piano changed into Planissimo, a 
well-known device of Furtwangler’s. A far higher level of perform- 
ance was reached in the two orchestral concerts also conducted by 
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Furtwangler, one programme including the Double Concerto played 
by Huberman and Casals, the other introducing Schnabel as soloist 
in the B flat Pianoforte Concerto. Herr Rosé, leader of the famous 
quartet, is principal violinist of the Vienna Philharmonic Orchestra. 

To many of the audience the two evenings of chamber music 
brought the greatest enjoyment. ‘The three Trios for plano and 
strings and the three Piano Quartets were the chosen works, with 
Hindemith as viola player in addition to the soloists already men- 
tioned. Those of us who have heard Hindemith as soloist in such 
works as the Walton Concerto, were scarcely prepared for the restraint 
and beauty of tone shown in his chamber-music playing. Both in 
trios and quartets the understanding and balance were perfect 
throughout, and aroused great enthusiasm. Many details might be 
mentioned—the warm welcome given to Schnabel, who was previously 
unknown in Vienna, the enormous wreath laid at the feet of Furtwangler 
at the last concert and his immediate signal to have it removed, and 
the anxiety with which Hindemith collected his viola part at the end 
of every Quartet. The music was always grasped in his hand at 
each recall, suggesting that he, like the rest of us, has suffered from 
the annoyance of lost or missing parts, 

Little time was left for acceptance of the hospitality for which 
Vienna is famous, and only one visit to the Opera House was 
possible, On that evening Johann Strauss’s Eine Nacht in Venedig was 
given, with Jeritza as “ Annina.” A drive through the Wiener Wald 
had somehow to be fitted in, if only to revisit the haunts of Beethoven 
and Schubert, and the Kunst Museum could not be omitted. Here 
a small party was taken round by a lecturer whose obvious enthusiasm 
and knowledge of his subject might well have been an inspiration to 
lecturers on appreciation of any branch of art. 


Apparently, Vienna has solved the housing question. No slums 
are to be seen and gardens enclosing large blocks of flats (each with 
electric light, running water anda bathroom) are features of the 
industrial side of the city. 


The name of “Sir Grove” is remembered and honoured in the 
Library of the Gesellschaft and his « Compendium” is in constant 
use. This is especially interesting to those old Collegians who, in 
student days, had to thank the first Director for their introductions 
in Vienna, His name was then a password to all the musical treasures 
and ensured many an invitation from Herr Mandyczewski to the 
Verein, One of these evenings stands out in the memory. A pro- 
gramme of works by young composers was heard, Brahms, Hans 
Richter and Hanslick being amongst the listeners, who gave kindly 
criticism and advice. This was followed by a sociable hour, during 
which beer-jugs, sandwiches and Pipes (not musical ones) played 
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leading parts. The privilege of a word with Brahms seemed too 
much to hope for, and the last chance appeared to be gone when 
Mandyczewski said good-night. Then the unexpected happened. 
Seeing strangers present, who probably took longer than was strictly 
necessary to put on wraps, Brahms himself came to the door, shook 
hands and hoped that a pleasant evening had been spent. The 
j stammering reply that it would never be forgotten has proved true. 
Hester STANSFELD Prior. 


, THE SONGS OF HUGO BRUCKLER_ 


HERE is always a sympathetic glamour about the early death 
of a promising composer that disarms criticism and substitutes | 
instead a pious belief that the maturity of such genius, had it wt 
been permitted, would have amply fulfilled its early promise. It is 
meet that such encomiums be gathered about the dead, but though 
we plant a flower of hope upon the tomb, it is certain that such | 
speculation is neither history nor criticism. History shows us that 
the early bud too often fails to bloom, and it is manifest that no one 
can criticise that which does not exist. Yet there are moments when | 
such an optimism, speculative though it may be, lends a peculiar | 
novelty to the historical perspective of some particular phase of 
artistic progress, and returning at length to the colder regions of 
reality serves at times to establish a new clarity in the order of 
things. A brief consideration of the work of Hugo Briickler may 
well be a case in point. Especially as the whole of his published 
output consists of songs written at a time when the Lied was in the 
full flood of its progress from Schubert to Wolf. 
Hugo Bruckler was born at Dresden on 16th February, 1845, and 
died there on 4th October some twenty-six years later. Of his 
education we know that he came under the guidance of Haase of 
Dessau, Rietz for composition, Thiele for singing, Carl Krebs for 
pianoforte, and Franz Schubert for violin. During his studentship 
at the Conservatorium he won the highest opinions. His published 
7 compositions comprise nearly two dozen songs. Ops. 1 and 2, 
Trompeter von Sakkingen, settings of some fifteen poems by Scheffel ; 
the posthumous ballad, Der Vogt von Tenneberg, the poem again by 
Scheffel; and Seven Songs, also a posthumous publication edited by 
t Adolf Jensen. As much may be learned from the brief paragraph 
by the late Mr. Barclay Squire in the current edition of Grove, and a 
passing reference in Parry’s Summary of Musical History. 
The present writer’s first acquaintance with Briickler’s work was 
perhaps a memorable one, dating back some twenty years to a small 
informal gathering of students at the Royal College of Music (was it 
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Room 46 ?), when a young German sang some songs by Mahler as 
well as most of the Trompeter von SakRingen songs. One recalls with 
a stab of regret that most of that youthful audience are no longer 
with us. Eric Brown, Purcell Warren, J. K. Ireland, and as many 
others are merely names to the majority, but to old Collegians a 
stern reminder of the useless sacrifice of artistic genius on the altar 
of war. The singer, himself a native of Dresden, was clearly a pro- 
found believer in Briickler, and it was almost inevitable that the least 
and youngest member of his audience should have been infected 
with his enthusiasm. The passing years may have modified but 
never destroyed that early admiration. 


Before passing to the consideration of the songs it will be as well 
to point out certain historical coincidences which are both interesting 
and significant. The year of Briickler’s birth was that in which Wagner 
went to Dresden for the production of Tannhduser, and the year of 
his death also marked the foundation of the first. German Wagner 
Society. When Tristan was produced in 1865, Briickler was just out 
of his teens, and when he died in 1871, Wolf was a young school- 
boy of eleven years. ‘The progress of the Lied had reached a most 
interesting point during his life-time. Brahms’s Op. 3 appeared in 
1854, two years before the death of Schumann, and the songs of 
Franz and Cornelius, the lesser boundaries of this particular activity, 
were at their zenith. To the musician, therefore, Briickler’s chrono- 
logical position is very significant, for he stands at the bend of the 
toad which marks a new direction in the musical impulse, generally 
dated from Tristan, while in the progress of the Lied he is almost 
exactly contemporary with the eatly songs of Brahms. 

It is to be regretted that the 7} rompeter von SadkRingen songs are now 
out of print. Since it would involve, therefore, the somewhat 
unsatisfactory expedient of numerous musical examples, it will not 
be possible to discuss them here. But Parry’s high opinion cannot 
be lightly set aside. It may be remarked, perhaps, that they betray 
certain tendencies—notably the folksong element of the melody set 
above a more complex accompanying texture stressing the dramatic 
emphasis of the poem, as well as certain harmonic traits—which 
find a more modern and mature echo in the songs of Mahler. The 
ballad, Der Vogt von Tenneberg, will certainly bear comparison with 
Loewe’s works in this form, despite the fact that certain immaturities 
are inevitably revealed in the obvious formalism of such work. But 
there are moments of real distinction and merit in the three move- 
ments. It is among the Seven Songsvedited by Jensen that the most 
definite promise may be discerned. If we turn to the first of these, 
Gebe?, the poem by Hebbel, it is, indeed, difficult not to feel some- 
thing of the spirit that was to be made manifest in the later Wolf. 
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The Wagnerian influence is to be expected, but there is also that 
which is decidedly personal. The suave serenity of the vocal line, 
and the fluid, imaginative harmony have a conviction of their own, 
ably sustained down to the last delicate cadence. Sehnsucht, 
Friihlingssegen and Dem Aufgehenden Mond compare well with the best 
of Cornelius, which is perhaps no idle compliment. Der Traitimende 
See is a short song of real distinction and charm, in which the spacing 
of the pianoforte part shows a real insight. Similarly, Verrath reveals 
a rare delicacy of treatment even to those who would criticise the 
diffuseness of its detail. Auf dem See may perhaps promise more 
than it actually achieves but the promise is there, even to the use of 
a recurrent accompaniment figure, a device destined for such exquisite 
development later in Wolf. 

It is well to remember that had Wolf died, like Briickler, at the 
early age of twenty-six, we should have had only three of the 
Eichendorff songs, the six Lieder fiir eine Frauenstimme; the seven 
Gedichte of Heine ; together with Der Konig bei der Kronung; Biterolf ; 
Zur Rub, zur Rub; Uber Nacht, and a few more. It is not suggested 
that the mature Briickler would ever have challenged the supremacy 
of the later Wolf; the sudden awakening of 1888 could hardly have 
happened twice in the samecentury. Moreover, the avowed evidence 
‘of Briickler’s work suggests a modesty ‘of mind and purpose that 
could never have attained the masterly sensitiveness of Wolf. But 
‘if we suppose that Briickler had survived the Wagnerian dynasty and 
had still given his whole attention to the Lied it is not improbable 
that he would have achieved something imperishable. But it was not to 
be. Fate decreed that the new chapter in song should wait exactly 
seventeen years after his death, to be revealed in the torrent of 


Wolf’s songs. 
Srpngy Norricore. 


THE ROYAL COLLEGIAN ABROAD 


The Dean and Chapter of Winchester have appointed Dr. Harold Rhodes, 
Mus.D., F.R.C.O., A.R.C.M., Organist and Master of the Choristers at Coventry 
Cathedral, to the position of Organist and Master of the Choristers at Winchester 
Cathedral. 

The Dean of Christ Church, Oxford, has appointed Dr. T. H. W. Armstrong, 
organist of Exeter Cathedral, to be organist of Christ Church Cathedral in 
succession to Dr. W. H. Harris. Dr. Armstrong will also conduct the Oxford 
Bach Choir, a 

Mr. Rupert Erlebach read a paper to the Musical Association on 25th April 
on “William Lawes.” 

Mr. W. E. Whitehouse has presented to the College four electrically lighted 
music stands for the use of string quartet players at chamber concerts. This gift 
has been made by Mr. Whitehouse out of his winnings from the College Sweep- 
stake lastiyear. 


[0 SS a ee 
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Mr. Sydney Northcote, now a Professor at the G.S.M., took his Doctorate of 
Music at Oxford on 19th January. 


Worxs LONDON 


The following works by Dr. Vaughan Williams have been performed during 
the last few months :—On r1th January the London Symphony at the Promenade 
Concert at the Quecn’s Hall , on 2nd February a new piano concerto at the B.B.C. 
Symphony Orchestral Concert at the Qucen’s Hall, conducted by Dr. Adrian 
Boult; on 11th March, The Lark Ascending, at the Mayer orchestral concert for 
children at the Central Hall; this work was also given on 27th March at the 
Wigmore Hall; on 28th March the National Provincial Bank Musical Society 
included In Windsor Forest in their programme ; and on 31st March a quartet of 
his was played by the Rawlins String Quartet. 

Constant Lambert’s ballet, Pomona, was added to the repertory at Sadler’s Wells 
beginning 17th January, 

A concert of chamber music by Rutland Boughton was given on 30th January ; 
among the items were the set of five Symbol Songs, with string quartet, the Virgin’s 
Lullabies from Bethlehem, and the Sonata in D minor. 

The last of the series of the Macnaghten-Lemare concerts took place on 
318t January at the Ballet Club Theatre. Among the new works were a Sinfonietta 
for ten instruments by Benjamin Britten and a new Serenade for five wind instru- 
ments by Gordon Jacob. Miss Sylvia Spencer played the solo part in H. K. 
Andrews’s Concerto for oboe and chamber orchestra, and Miss Iris Lemare 
conducted, 

The “Opera Group” held its annual mecting in the Webber-Douglas Theatre, 
on 3rd February, when Dr. Vaughan Williams made a specch on behalf of English 
Opera. Subsequently, Act II from Martin Shaw’s The Thorn of Avalon and a first 
performance of Act II of Nicholas Gatty’s Firs? Come, First Served were given. 

A new clarinet quintet, by Arthur Bliss, was performed for the first time on 
17th February by the Kutcher Quartet and Mr. Thurston at the Wigmore Hall. 

The result of the Chamber Music Competition organised by the Daily Telegraph 
was announced on 13th March. The competing compositions (numbering nearly 
$00) were submitted pscudonymously, The second prize of £75 was awarded to 
Dr. C. Armstrong Gibbs fora string quartet, and the third prize of £50 to Miss 
Blizabeth Maconchy for a quintet for oboe and strings. 

New music by H, Procter-Gregg was performed on 15th March at the 
Wigmore Hall, including a set of variations for the piano. A first performance 
of a new vocal quartet was given on 21st February, at the Wigmore Hall, by the 
Round Table Singers, the quartet having been specially written for them. 


OrGAN 

The Organ Music Society arranged recitals at Holy Trinity Church, Sloane 
Street, during the spring. Sir Walter Alcock played on 16th February, Mr. Edgar 
Cook on and March, and Mr. Norman Greenwood on 16th March. 

At the Command Performance for the Queen, given by the Bach Cantata Club 
at Buckingham Palace on gth March, Sir Walter Alcock played an opening organ 
solo. 

INSTRUMENTALISTS 

Miss May Harrison, assisted by Miss Beatrice Harrison gave a concert on 
31st January, at the Queen’s Hall, in aid of Westminster Hospital. 

The Spencer Dyke String Quartet, of which Messrs. Bernard Shore and Cedric 
Sharpe are old Collegians, gave a concert at the Wigmore Hall on 4th February. 

Miss Kathleen Long played in piano and violin sonatas on sth February at the 
Grotrian Hall, and on 21st March at the Wigmore Hall. She also played for 
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the Music Society at St. John’s Institute, Westminster, on 14th March, a Haydn 
Concerto in D. 

Mr. Charles Souper gave a lecture on the flute, illustrated by himself and Mr. 
Thornton Lofthouse, at Westminster School, on 6th February, Other concerts 
given at Westminster School have been by the Christ Church Singers, on 15th 
February, when songs by Stanford, Vaughan Williams and Howells were on the 
Programme ; and by the School Madrigal and Orchestral Society on 3rd April, 
when Stanford’s Irish Ballad “ Phaudrig Crohoore”’ was given. 

The Seymour Whinyates String Quartet gave a concert at the Wigmore Hall 
on 1gth February. The members of this Quartet are all old Collegians: the Misses 
Seymour Whinyates, Dorothy Everitt, Veronica Gotch and Helen Just. 

Miss Helen Egerton gave a chamber concert at the Grotrian Hall on 
1oth February. Miss Helen Just assisted in a trio. 

Miss Thelma Rciss-Smith (violoncello) and Mr. Surya Sena, the Cingalese singer, 
‘ook part in a concert at the Grotrian Hall on 12th February, Miss Reiss-Smith 
also played ata concert in aid of the Lepers’ Home, which was given by Miss 
Lilian Baylis at the Old Vic on Good Friday, when Miss Isolde Menges also played. 

Mr. Léon Goossens played in Mozart’s oboe quintet with the Léner Quartet 
at the Queen’s Hall on 11th February, and in Bax’s oboe quintet with the Griller 
Quartet at the Wigmore Hallon 2nd March. He also played Tclemann’s sonata 
for oboe and piano with Mr. Thornton Lofthouse at the Festival Concert of the 
Chelsea and Westminster Musical Competition at the Chelsea Town Hall on 
11th March. 

Mr. Howard Jones gave a cycle of programmes of the whole of Brahms’s 
piano music at the Wigmore Hall, beginning on 30th March, On 12th March he 
assisted in a programme of Brahms at the Grotrian Hall Sunday Concerts. 

The Busch Quartet were assisted in their last concert, at the Queen’s Hall on 
14th March, by Mr. Ivor James and Mr. Ernest Tomlinson in Schubert’s string 
quintet in C major and Brahms’s Sextet in B flat. 

Messrs. Leonard Isaacs and Maurice Hardy gave a recital of works for violon- 
cello and pianoforte at the Wigmore Hall on 4th April, 


MISCELLANEOUS 

Stncers.—Mr. Gavin Gordon is in the Jolly Roger at the Savoy ‘T'heatre, 
At the Cramer Concert, at the Wigmore Hall on roth January, the Misses 
Margaret Bissett and Betsy de la Porte were accompanied by Mr. Harry Stubbs, 
Mr. T. C. Sterndale Bennett was one of the Entertainers, Mr. Clive Carey sang 
at the Kensington Music Club on 23rd January, Mr. Stuart Robertson at one of 
Booscy’s Evening Recitals at the Wigmore Hall on 25th January, and at the same 
Hall on 15th March in a recital of new music. Mr. Keith Falkner sang solos in 
the Brahms Centenary Concert at the Central Hall, on 28th February, given by 
the Bach Choir and conducted by Mr. Reginald Jacques. Mr. Falkner was again 
one of the soloists in Brahms’s Requiem, performed by Sir Thomas Beecham at 
the Queen’s Hall on 23rd April. Another performance of Brahms’s Requicm was 
given at St. Michael’s, Cornhill, on 3rd April, under the direction of Dr. Harold 
Darke ; Mr. Thalben-Ball was at the organ, the soloists were Miss Margaret Rees 
and Mr. William Parsons, 

Mr. Sidney Beer conducted the London Philharmonic Orchestra at the Queen’s 
Hall, on 24th January, ina programme which included Mozart’s piano concerto 
in A played by Dr. Malcolm Sargent. 

Miss Helen Perkin illustrated a lecture on the “Piano in Modern Music” at the 
London Contemporary Music Centre on 24th February. 

Miss Sarah Fischer, Miss Thelma Reiss-Smith and Mr, Arthur Benjamin 
assisted at a concert given in Mortimer Hall, on 25th February, in aid of St, 














48 THE R.C.M. MAGAZINE VoL. 29 


Alban’s (Holborn) Choir, of which Mr. Reginald Goodall is conductor. This 
Choir had a month carlicr (24th January) given a concert containing Brockner’s 
Te Deum and the first London performance of Szymanowski’s Stabat Mater under 
Mr. Goodall. 

Miss Lilian Spalding, senior music lecturer at Avery Hill College, organised a 
concert given by the students, on 4th March, in aid of the Woolwich Unemploy- 
ment Fund ; songs, unison and part-songs by Demuth, Armstrong Gibbs, Boughton, 
Frank Bridge, and Martin Shaw were sung. 

Mr. Thornton Lofthouse conducted a choir and orchestra in the Great Hall, 
University College, on 9th March, for University College and Hospital Music 
Association. The programme included “ Benedicite,” by Vaughan Williams. 

Mr. W. H. Reed has been appointed Conductor of the Strolling Players’ 
Orchestra, and gave his first concert with them on 23rd March; Miss Beatrice 
Harrison played Dyorak’s violoncello concerto. 

The Chamber Music Players, who include Messrs. Bernard Shore, Cedric 
Sharpe and William Murdoch in their number, gave concerts of works by Brahms, 
at the Grotrian Hall, on 25th March and 5th April. 

Sir Hugh Allen conducted the Royal Choral Society in Messiah on Good Friday. 

At an orchestral programme of Bach, given at the Palladium on Good Friday, 
Miss Joan Elwes and Mr, Harold Samuel were the soloists. 

Miss Isolde Menges, Mr. Ivor James and Mr. Harold Samuel were responsible 
for a series of concerts at Wigmore Hall, beginning on 25th April, at which the 
whole of Brahms’s output of chamber music was played; the programme notes 
were written by Dr. H. C. Colles, 

A new Cantata, “The Highwayman,” by Dr. Armstrong Gibbs, was per- 
formed for the first time at the Winchester Festival on 21st March, under Dr. 
George Dyson. 

Dyson’s “The Canterbury Pilgrims” was given at the Leith Hill Festival, 
under Dr, Vaughan Williams, on 28th April. 

Gordon Jacob’s ‘* Passacaglia on a well-known Tune” was played under Miss 
Iris Lemare at the Lewes Festival on 29th April. 


PROVINCIAL 


BournaMourH.—In the programme of the 1932-33 scason of Symphony 
Concerts the following compositions have figured :—lrish Rhapsody (No. 1), by 
C. V. Stanford (11th January); Pastoral Symphony, by Vaughan Williams 
(18th January) ; Celtic Symphony (“ Deirdre’), by Rutland Boughton, conducted 
by the composer (25th January) ; Norfolk Rhapsody (No. 1), by Vaughan Williams 
(8th February) ; A London Symphony, by Vaughan Williams (ast March) ; Pavan, 
Idyll and Bacchanal, by Edgar L. Bainton (8th March); a Suite for String 
Orchestra, ‘‘ The Virtuous Wife,” by Purcell, arranged and adapted by Thomas F. 
Dunhill (22nd March) ; and the Prelude from the Choral Symphony, “ Morning 
Heroes,” by Arthur Bliss (19th April). Dr. Adrian Boult conducted Dvorak’s 
fourth Symphony at the twenty-eighth Symphony Concert on 12th April. Miss 
Beatrice Harrison played the Elgar Violoncello Concerto at aconcert on 28th January. 
Miss Kathleen Markwell assisted Miss Orrea Pernel in a violin and piano recital, 
at the Bournemouth Centre of the British Music Society, on 18th February. At 
the Bournemouth Municipal Pavilion Mr. Percy Whitlock, a former Kent Scholar, 
has held the position of organist since January, 1932. The work includes frequent 
recitals on the fine four-manual Compton organ, and also solo and ensemble work 
in connection with the Municipal orchestra under the baton of Sir Dan Godfrey. 
Many of Mr, Whitlock’s own compositions have been performed at Bournemouth, 
notably, the “Carillon” for organ and orchestra, which was broadcast, from 
one of the weekly Symphony Concerts, last December, 
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Miss Audrey Piggott (violoncello) and Miss Dorothea Aspinall (piano) have 
played together at the Street (Somerset) Branch of the British Music Society on 
rgth January ; at the Town Hall, Newark, on 27th January ; at Sedburgh School, 
on 2oth February; at the Marylebone Branch of the B.M.S., on 22nd February, 
when Mr. Geoffrey Corbett also took part; at the Palmers Green Branch of the 
B.M.S. on 7th March ; and at Charterhouse School on 2nd April. Miss Piggott also 
played to the Holmesdale Fine Arts Club at Redhill on 17th February; at Win- 
chester City Festival Choir Concert and to the Winchester College Music School 
on 12th March, with Dr. George Dyson at the piano. 

Mr. Helmar Fernbach sang the solos ina new Cantata, ‘The Ascension,” by 
H, Biliot Smith, at Sunderland, on 1st March. 

During the past scason Mr. Edwin Benbow played on 19th November, 1932, 
the Grieg Concerto with the Hastings Municipal Orchestra ; on 23rd December, 
1932, the Tschaikowsky concerto with the Eastbourne Municipal Orchestra ; on 
8th February, 1933, the same concerto with the Bournemouth Municipal Orchestra; 
on 26th February, 1933, solos at the Grotrian Hall for the Grotrian Music Club ; 
and on 27th February, 1933, he gave a recital to Denstone School. 

Miss Belinda Heather gave a recital, in January, in St, Mary’s Church, Reading, 
including Beethoven’s C major Concerto in her programme, 

Mr, Graham Carritt gave a recital of Modern Music, on r1th January, with 
introduction and commentary, at Sherborne School Hall; a lecture-recital on 
Modern and Spanish Music to the Leeds Music Club (Incorporated Society of 
Musicians) on 25th February; and a lecture-recital with Miss Rose Morse, at 
Prior’s Field, Godalming, on “‘ Songs ot Vaughan Williams and Holst.” 

Mr. Norman Demuth conducted the Chichester Orchestral Socicty’s thirty- 
third concert at the Assembly Room, Chichester, on 2nd February, 

Mr. and Mrs. F, Bellringer gave a recital of works for two pianofortes at the 
Music Club, Nottingham, on 2nd February. 

In Eton College School Hall a concert was given by Barclays Bank Male Voice 
Choir, on 18th February ; a part-song by Sumsion, and a chorus from Sir Jobn in 
Love by Vaughan Williams, were among the items. Dr, Ley gave an organ 
recital in the Chapel on 26th February, and Mr. Lionel Tertis gave a viola recital 
in Music School on 11th March. 

Miss Winitred Law gave a concert, at the Empress Rooms, Portsmouth, on 
23rd February, in aid of the Portsmouth Boys’ Hostel, in which the Tangmere 
Ladies’ Choir conducted by her took part. Miss Law commenced her dutics last 
September as senior music mistress (class singing) at the new Northern Secondary 
School, at Portsmouth. She has started violin and violoncello classes and hopes to 
form an orchestra next term. 

Miss Isolde Menges played Brahms’s violin concerto at the Reading University 
Festival on 6th March, 

Between October, 1932, and April, 1933, Miss Ethel Pearce arranged a serics 
of concerts at Croydon; the following old Collegians took part:—The Misses 
Marion Ballantyne, Margaret McArthur, Audrey Piggott, Margaret Rees and 
Margot Stebbing. Miss Ethel Pearce also played at concerts at the Croydon 
Town Hall, the South Norwood Library and the Society of Women Musicians at 
Grosvenor Street, ; 

Mrs. Stansfeld Prior has given up the work which she has done in the Eltham 
District of South London for the past 13 years. During that time she has given 
over 1,200 lecture-recitals and been responsible for 40 chamber concerts, at which 
many old Collegians have appeared. 

Sir Walford Davies conducted a singing festival of unemployed miners at 
Ton-y-Pandy, arranged by the Welsh National Council of Music, on sth April, 
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OVERSEAS 
(From our own Correspondents) ; 

New Yorx.—Mr. Harold Samuel gave piano recitals, beginning on 8th January. 

The Wells College Choir (Wells College, Aurora), conducted by Mr. Arthur 
Egerton, gave a concert on 9th March, when Miss Millicent Russell was the singer. 
Among the works performed were :—“Let us now praise famous men,” by 
Vaughan Williams ; ‘‘Pastorale,” by Holst; ‘Ivy Poem,” by Egerton; and 
“ Hecuba’s Lament,” by Holst. 

Winnirec.—Mr., Bernard Naylor is the Conductor of the Winnipeg Symphony 
Orchestra, It broadcast for the first time recently. At the seventh of the Celebrity 
Concert Series the London String Quartet (Messrs. John Pennington, Thomas 
Petre, William Primrose and C. Warwick Evans) gave the programme. 

MonrreAt.—Mr, Walter Clapperton sang the solos in Stanford’s “ Songs of 
the Fleet” at the 59th concert of the Montreal Orchestra on 15th January. 


SWITZERLAND 


Zuricu.—Vaughan Williams’s ‘‘Benedicite” was performed in January. 
WintrrtHur.—At the Musikkollegium two works by old Collegians were 
recently performed :—Vaughan Williams’s “The Lark Ascending”’ and Eugene 
Goossens’s oboe Concerto, 
SOUTH AFRICA 
Miss Edna Stanton played Mozart’s piano concerto in B flat major, on 
19th January, with the Cape Town Orchestra at one of their Symphony Concerts. 


BROADCASTING 


DAVENTRY AND LONDON 


OrcuestraL, CHoraAL AND Srrinc Worxs 

ARTHUR BENJAMIN : Violin Concerto. 

ARTHUR BLISS: Introduction and Allegro; Pastoral, ‘* Lie strewn the white flocks” ; Choral 
Symphony, " Morning Heroes" (Bournemouth); Quintet for Clarinet and strings. 

BENJAMIN BRITTEN : Quintet for strings in one movement. 

RUTLAND BOUGHTON : Deirdre. 

CHRISTIAN DARNTON : ‘Trio for violin, viola and violoncello. 

KUGENE GOOSSENS: Quintet, ‘' Four Pieces" (Kaleidoscope); Piano ‘I rio, “‘ Impressions of 
a Holiday"; Quartet, ‘ Searching for Lambs." 

V. HELY-HUTCHINSON : String Quartet, ‘Three Fugal Fancies.” 

E. J. MOERAN: “ Farrago" (first performance). 

PARRY : Symphonic Variations. 

W. H. REED: Introduction and Rondo Caprice; Suite, ‘‘Shock-headed Peter” (the latter 


conducted by the composer). 
VAUGHAN WILLIAMS: Pastoral Symphony; piano concerto; Overture, “The Wasps”; 
A London Symphony: Toccata Marziale for Military Band; English Folk Song Suite. 
HAYDN WOOD: Violin concerto (first performance on 1st March). 


Special recitals of music by (a) Coleridge Taylor (songs and piano solos) took 
place on 24th March; (4) John Ircland—a first performance of the songs, “The 
Advent,” ‘‘ Hymn for a child,” “My fair,’ “‘ The Sally Gardens,”’ “ The Soldiers 
Return” and “The Scapegoat,”’ on 30th March; (¢) by Parry and Stanford 
(instrumental works and songs), on 2nd April; and (¢) by Landon Ronald, on 
3rd April. 

Works that had won the Cobbett Prize were performed on 18th April:— 
Sonata No. 1, in D minor, for violin and piano, by Ireland (piano played by the 
composer) ; Fantasy for string quartet, by Hurlstone; Fantasy quintet for strings, 
by Vaughan Williams; and the songs—‘‘ Summer,” by Bernard Shore; ‘The 
Roadside Fire,” by Vaughan Williams; ‘‘The Monkey’s Carol,” by Stanford ; 
and ‘‘ The Buckle,”’ by Bliss. 

Orcanists.— Recitals have been given by Sir Walter Alcock, at St. Margaret’s, 
Westminster; Mr. Reginald Foort, at The Regal Cinema, Kingston-on-Thames ; 
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Mr. Arnold Goldsbrough, at St. Margarct’s, Westminster; Dr. Henry Ley, at St. 
Mark’s, North Audley Street; Dr. Harold Rhodes, at Coventry Cathedral; Mr. 
Thalben-Ball, at All Saints, Margaret Street; and Mr. Maurice Vinden, at St. 
Mark’s, North Audley Street. 


FouNDATIONS OF Music 

Mr. James Ching gave a series of recitals of Bach’s piano works in the first 
week in January. 

Miss Cecil Dixon gave the smaller pianoforte works of Schumann in the first 
week in April. 

Mr. Surya Sena gave a recital of Sinhalese and Indian songs on 29th April. 


INSTRUMENTAL 

The following Ensembles have played, of which certain members are old 
Collegians :—Grimson Piano Quartet (Mmes. Ethel Hobday, piano, Jessie Grimson, 
violin, Mr. Robert Grimson, violoncello); Ackroyd String Quartet (Messrs. 
Kenneth Skeaping, violin, Ernest Tomlinson, viola); Sylvan Trio (Mr. John 
Francis, flute, Misses Sylvia Spencer, oboe, Millicent Silver, piano); Dettmar 
Dressel Trio (Miss Thelma Reiss-Smith, violoncello); Brough Viola d’Amore 
Ensemble (Miss Violet Brough, Mr. Alan Bartlett, Miss Barbara Amor-Wright) ; 
Virtuoso String Quartet (Mr. Cedric Sharpe, violoncello) ; Portland String Quartet 
(Messrs. Alan Bartlett, Ralph Nicholson violins, Misses Violet Brough viola, 
Barbara Amor-Wright violoncello). Their programme included Herbert Howeils’s 
“Lady Audrey’s Suite”? and Haydn’s Quartet in E flat recently discovered by 
Miss Marion Scott. 

Pianoforte recitals were given by Messrs. Arthur Benjamin, V. Hely-Hutchinson, 
Angus Morrison, Miss Helen Perkin, Messrs. Harold Samuel, Cyril Smith 
(Daventry 2, Leeds 1), and Kendall ‘Taylor. 

Mr. Bernard Shore has given a viola recital, and Miss Beatrice Harrison and 
Mr. W. H. Squire violoncello recitals. 

Among contributors to miscellaneous programmes were Mr. Gordon Bryan, 
Miss Cecil Dixon (Children’s Hour), Mr. John Francis (flute), Miss Belinda 
Heather (piano), Mr. V. Hely-Hutchinson (in a concerto for two pianos, by Bliss), 
Mr. Leslie Heward, Miss Kathleen Long, Mr. William Murdoch (with the Kutcher 
Quartet), Miss Thelma Reiss-Smith, Miss Helen Perkin, and Mr. Bernard Shore. 

Miss Violet Brough played Hindemith’s viola d’amore sonata with Mr. 
Michael Mullinar, from Birmingham, on 2nd February. 

Sincers.—The following old Collegians have broadcast :—Mr. George Baker, 
Mr. Thomas Dance (recital), Miss Betsy de la Porte, Miss Phyllis Evens, Mr. 
Keith Falkner, Mr. Helmar Fernback, Miss Sarah Fischer, Miss Phyllis Carey 
Foster, Miss Ursula Gale, Mr. Topliss Green, Miss Helen Henschel, Mr. Norman 
Notley, Mr. Stuart Robertson, and Mr. Surya Sena. 

Mr. Graham Carritt gave a prefatory Talk to a symphony concert on 
2and February. 

Miss Penelope Spencer gave Modern Dance Interpretations on 2oth February 
and asth April by Television Transmission. 


MIDLAND 


Arthur Bliss’s Colour Symphony was given on 11th February. A concert by 
Gloucestershire composers was given on 26th April. The programme included 
the Lady Radnor Suite ; songs, ‘‘ Crabbed Age and Youth,” ‘‘ When Lovers meet 
again,” by Parry ; English Folk Song Suite, Song of the Road from Hugh the Drover 
and ‘“‘ My Boy Billy,” by Vaughan Williams; Intermezzo and Finale from St. 
Paul’s Suite, by Holst. 
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Mr. Herbert Sumsion gave an organ recital in Gloucester Cathedral on 
29th April, including in his programme Parry’s Choral Fantasy on St. Anne, and 
Herbert Howells’s Second Rhapsody. 

Mr. George Mantle-Childe played piano solos on 11th April, his own work, 
“ Devil’s Triumph,” being one of the items. 


WESTERN REGION 


Mr. Keith Falkner sang at Bristol in Handel’s Solomon, on 25th February, and 
solos at Pontypridd, on roth March. Miss Odette de Foras sang at Cardiff, in aid 
of the Glamorgan County Cricket Club, on 19th March. Mr. Trefor Jones sang at 
Cardiff on 9th April, and Mr. William Parsons sang at Bristol on 7th March and 
23rd April. Miss Thelma Reiss-Smith played the violoncello at Taunton on 
28th February. 

VIENNA 

The Gesellschaft der Musikfreunde in Vienna invited Dr. Adrian Boult to 
conduct its symphony concert on znd March. His programme included the 
ballet music from Holst’s opera, The Perfect Fool. The concert was given in the 
Musikvercinssaal, was broadcast by all the Austrian stations, and was heard in 
Bngland. 

EMPIRE BROADCASTS 

Mr. Helmar Fernback sang in a Special Empire broadcast on 26th March to 
South Africa. 

Miss Gladys Corlett broadcast violoncello solos to Australia on 14th January, 
and Miss Grace Humphery a piano recital on 15th January. 


BIRTHS 


Ertesacn. On sth February, 1933, at Highgate, to Marjorie Brooke (née 
Wills), wife of Rupert O, Eslebach—a daughter (Phillida Annesley Walford). 


MARRIAGES 

Barrs—Harrison. On 28th July, 1932, at Ealing Priory Church, Edmund 
Bates to Marjory Harrison (both of the Tudor Singers). 

Co.vitte—Cnitp-Vituiers, On ast January, 1933, at St. Peter’s, Eaton 
Square, Mr. David Richard Colville, eldest son of the Hon. Gcorge and Lady 
Cynthia Colville, to Lady Joan Child-Villiers, elder daughter of the late Earl of 
Jersey and of Lady Cynthia Slessor. 

Girnniz—Lutyens, On 11th February, 1933, at All Souls’, Langham Place, 
Mr. Ian H. C, Glennie, younger son of the Rev. W. B. and Mrs, Glennie, of 
1 College Cloisters, Hereford, to Miss: Elisabeth Lutyens, daughter of Sir Edwin 
and Lady Emily Lutyens, 

Norr—Taytor. On 19th January, 1932, at St. George’s, Malvern, Victoria, 
Australia, Frederick John Nott to Catherine May Taylor. 


OBITUARY 


LADY MAUD PARRY 


Lady Maud Parry, Sir Hubert’s widow, died at the age of 81, on 28th February, 
thus surviving him by 15 years. She was the daughter of Lord Herbert of Lea 
(Secretary for War during the Crimea), and was raised to the rank of an Earl’s 
daughter in 1862, when her brother succeeded her uncle as the Earl of Pembroke, 
She was a person of radical Opinions, and a consistent supporter of the movement 
for Women’s rights. Her two daughters are the wives respectively of Lord 
Ponsonby and Mr. Plunket Greene. 
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HARRY DEARTH 


Harry Dearth, who died on 18th April, in a London Nursing Home, had a 
distinguished career as a singer on the concert platform, on the stage, and in church, 
He was for fourteen years a vicar choral at Westminster Abbey. In 1897 he 
played the Commendatore in Don Giovanni at the Lyceum, and later sang during the 
Beecham Opera Season in Delius’s A Village Romeo and Juliet, in Clutsam’s A Summer 
Night, in Ivanhoe and The Flying Dutchman, and in various light operas for other 
managements. He was born in 1876. 


THE R.C.M. UNION 
ELECTION OF THE BURSAR TO HONORARY MEMBERSHIP 


ITHIN the membership of the Union there is a small, 
distinguished group of persons who, in recognition of their 
benefactions and signal services to the Society, have been 

created Honorary Members. ‘The number of such members is strictly 
limited to ten. In practice it is even smaller. At 1st January, 1933, 
there were only four Hon. Members, namely, Sir Ernest Palmer, 
Mr. Claude Aveling, Mrs. W. H. Leslie and Mr. George Kruger 
Gray. There are now five, Mr. K. J. N. Polkinhorne having been 
made an Hon. Member in the Jubilee Term. The Bursar, with his 
keen mind and force of character, his devotion to the R.C.M. and 
its interests, his immense capacity tor work and kindliness, is one of 
the salient figures in the College world. Yet so quietly have his 
kindnesses and his help been given to the Union that only those in 
closest touch with the work have had a chance to realise their extent. 
The Jubilee year is the right time to record them. Union Members 
the world over will rejoice that, in asking the Bursar to become an 
Hon. Member, they are able to express to him their regard, friendship, 
and gratitude for his services to the Society. 


SPECIAL JUBILEE FUND 


A Special Fund was instituted to which subscriptions were 
invited to enable the Union and R.C.M. MaGazinz to take their part 
worthily in the Jubilee celebrations. As this present issue of the 
MaGazINE is mainly concerned with the history of the Easter term, 
full particulars of the response must stand over till the next number. 
But even by Easter it was clear that members were responding in the 
" most generous spirit, and the letters received were so delightful that 
one would like to publish extracts. 


RESUME OF THE TERM’S EVENTS 


On ist January, 1933, the Union started its new financial year. 
No one was more glad to see the old year out than the officials who 
had been struggling to make the money designed for twelve months 
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cover the fifteenth months to which they had been expanded in the 
effort to alter the date of the financial year without discomfort to the 
members—who certainly got a good run for their money. 

On 25th January the General Committee held a very important 
meeting, at which plans for the Union’s share in the Jubilee celebra- 
tions were outlined, and the R.C.M. MAGAZINE Committee, specially 
augmented for the occasion, held an equally important meeting later 
in the afternoon to discuss the Jubilee Number. 

On 9th March the Annual General Meeting of the Union took 
place in the Concert Hall, the later date being one of the first results 
of the new financial year. Besides routine business of Reports, 
Audited Accounts, etc., an alteration in one of the rules of the Loan 
Fund was carried, the Hon. Officers of the Union were re-elected for 
the ensuing year ; the following persons were elected (or re-elected) 
to the General Committee, viz., Mr. Claude Aveling, Mrs. Rupert 
Erlebach, Mr. Bernard Shore, Mr. Charles Souper, Dr. Alderson, 
Miss Phoebe Walters, Mr. J. B. Gordon, to fill the vacancies in the 
Past Pupils Division of the Committee caused by the retirement (in 
accordance with Rule 9) of Mr. Claude Aveling, Mrs. Rupert Erlebach, 
Mr. Herbert Howells, Mr. ‘Thornton Lofthouse, Mr. Bernard Shore, 
Mr. Charles Souper and Miss Helena Watson (resigned). Similarly 
Miss Hlisabeth Aveling (Mrs. Rowe), Miss Helen Bainton, Miss 
Margaret Jackson, Mr. Ivan Clayton, Mr. Howard Hemming and 
Mr. Ralph Nicholson were elected to fill the vacancies in the Present 
Pupils’ Division caused by the retirement of Miss Aveling, Mr. 
Nicholson, Mr. ‘Thomas Dance, Miss Madge Dugarde, Mr. Alan 
Bartlett and Mr. George Hancock. 

On the same day—gth March—at 5 o’clock, Surya Sena, assisted 
by his wife, Nelun Devi, A.R.C.M., and a friend, kindly gave a 
Recital of Sinhalese and Indian Folk Songs in the Parry Theatre. 
Whether as music or folk lore this was a fascinating experience of 
the exotic, yet aesthetically reticent, art of India and Ceylon. Surya 
Sena is an artist of rare accomplishment. The Union owes him and 
his wife a great debt of gratitude for coming. Not the least source 
of pleasure in welcoming them was the knowledge that Mr. Sena is 
himself a Collegian, having studied there some years ago. Fellow 
Collegians wil remember him as Mr. Herbert Peiris, 

SUBSCRIPTIONS : IMPORTANT NOTICE 

Members whose subscriptions for the current year have not yet 
been paid are reminded that after the present number of the R.C.M. 
MaGazing, which is sent them on the courteous assumption that 
their subscriptions will be promptly paid, #0 further copies of the 
“ Magazine” can be sent so long as their subscriptions remain in arrears. 

Marion M. Scorr, Hon. Secretary. 
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HINDER NOT MUSICK 


‘ INDER not musick. Pour not out words when thete is a 

H musician” was one of the wise sayings of the son of Sirach, 

and who knows what exasperating experiences may have 

called forth his wisdom ? Were the sounds of sackbut and psaltery 

drowned by the gossip of old men or the boastfulness of young 

ones? Or was it the whispers from the women’s apartments which 
disturbed the concert of musick, which was to hima banquet ? 

Dear me! This recalls a drawing-room musical evening of the 
late Victorian era. That ordeal to the young lady who arrived with 
a roll of music hidden under her voluminous cloak, and with a 
prayer in her heart that the roll might never be discovered in its 
hiding place beneath her wraps in the hall. Poor Miss Millicent ! 
Of course it was discovered, for her hostess knew of her weekly 
singing lesson with Professor X, and when all were assembled and 
talking was at its height Millicent’s Mama was seen in conversation 
with her hostess, and Millicent was beckoned to her side and forth 
came the roll of songs. “I shot an arrow into the air,” or “The 
Jasmine Flower”; which should it be? Millicent’s Mama, who 
had practised the notes of the accompaniment during that morning, 
took her seat at the piano and played most of them, and Millicent 
sang quite nicely, and everyone said “Thank you, what a pretty 
song—who is it by?” And the ordeal was over for the moment. 
Now everyone could talk, for Mr. Jenkins, the parish organist, was 
playing some waltzes by Chopin. So delightful to hear them going 
on while one talked; really the most enjoyable part of the musical 
evening, for no one was nervous, and everyone could get to know 
each other. Mr. Jenkins was, of course, paid for this. ‘The delightful 
thing about the evening was that so many amateur singers were 
present, and all so obliging. Of course no one talked during the 
singing, but stared ahead, avoiding, if possible, meeting the eye of 
the guest sitting opposite—and this was something of a strain, so it 
was always best to have a paid musician at the piano to relieve the 
tension and stimulate conversation. ‘Hinder not musick”! Of 
course not. He could go on quite undisturbed; no one would 
hinder him. They loved it. So would say the gossips who listened 
to sackbut and psaltery, and the women giggling behind curtains. 
But the son of Sirach took his script and poured out wisdom. 

More than one man has ‘done the same even since the days of 
Miss Millicent’s musical evening, and we now know that we must 
keep quiet and pay respectful attention to instrumentalist as well as 
singer, for we have been for many years to the Promenade Concerts 
at Queen’s Hall and have seen the notice hanging before our eyes, 
bidding us “strike not matches where there is a musician ” | 
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The days of amateur musical evenings are dead. I fancy there are 
not many to mourn their end. We are free from restraint when the 
wireless is set going and the strains from Queen’s Hall pour out into 
the room. Sir Henry Wood cannot hear the matches struck; our 
conversation does not disturb him any more than it can rouse the 
wrath of the son of Sirach. We may do anything we like, and no 
one is likely to remonstrate, not even the music lover who has been 
asked to come in after dinner to hear Sir Edward Elgar’s Symphony, 
He dare not remonstrate, for there is no convention of silence where 
listening-in is concerned. 

“A concert of musick in a banquet of wine 
Is asa signet of carbuncle set in gold, 
As a signet of emerald set in a work of gold 
So is the melody of musick with pleasant wine.” 


So sang the author of the Book of Ecclesiasticus. And although it 
appears that they were enjoying a feast of wine during the concert, 
which may account for so much conversation, he, nevertheless, 
pleaded for silence. We know not the result of his pleading. 

Who will now arise to plead for the helpless listener-in now that 
silence is so forgotten a virtue ? Are we no more trained to listen 
than were the son of Sirach’s fellow diners, or than those who 
heard Miss Millicent’s strains and talked down Mr. Jenkins ? No; 
for we have found at last a mechanical Mr. Jenkins. The organist 
may have stifled his wrath and hidden wounded pride, but the B.B.C. 
is invulnerable; you cannot hurt a corporation. And now even 
should Miss Millicent venture to broadcast her simple song we are 
under no obligation to keep silence. 


But Mr. Jenkins is revenged. For it is not conviviality and a 
banquet of wine, nor yet the relief from strained attention which 
has set our tongues going. These are human failings. It is that we 
no longer hear. Mr. Jenkins is playing to deaf eats. Since we 
can turn him on all day if we choose he has revenged himself upon 
us. He, too, will play to us whether we would orno. You may 
hear him as you go down the street or as you sit trying to enjoy a 
quiet meal; while you shave or try to sleep, he pours out his 
music from shop, house, or restaurant. He has almost deprived us 
of the faculty of hearing. But the real Mr. Jenkins plays in curtained 
Privacy. We may pour out words. He does not care, for the 
musician cannot hear us. 

Mary Cotes, 
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Tue Royat CoLtece oF Music: A Justezs Recorp. By H. C. Corxss. 
Macmillan and Co. 3/6. 


When we are well we do not think much about our health. When we are 
busy we do not give ourselves over to introspection. When we are happy we do 
Not stop to express our gratitude. All of which is as it should be. Nevertheless, 
health, introspection and gratitude are good things for which there is a time in any 
well-ordered life. Such a time is a jubilee. And while rejoicings are their own 
justification and while our celebration has its own fitness in the nature of things, 
our jubilee will have an additional value if it leads us to consider a little more 
closely what we ordinarily take for granted. The opportunity has been seized 
and the means provided: while we are rejoicing and celebrating we can get a 
more lasting enrichment from our fiftieth birthday by reading Dr, Colles’s book. 

When we come to College as students we have to take it as we find it and 
find out how to take it. We are hardly in a position even to criticise it, There 
it is, a machine that is working to be used, an organism that is living to which we 
must adapt ourselves: it does not occur to us to explore its history, to consider 
the past labours of those to whom we owe our present privileges ; it is perfectly 
natural, it is right and healthy to take it for granted. When we leave we still 
think of it as a fixed star in the musical firmament: it still goes on though we 
have left, we presume therefore that it always has gone on. But it is of enormous 
interest, when one has once been startled out of this acquiescent frame of mind, to 
discover what has gone to the making of the College. It is not merely a question 
of giving gratitude where gratitude is due—though that we shall all be glad 
enough todo. After all, those who laboured for the College had the greatest of 
all rewards—the doing of a valuable piece of work for its own sake and the 
additional satisfaction of secing a successful issue to their labours. 1t is a matter 
rather of fuller understanding for ourselves. No better way exists of implementing 
the knowledge which we all have acquired by direct experience of our institution, 
than the study of its origin and growth. 

This book accounts for all that we take for granted and so deepens our 
knowledge as well as our appreciation of it, OFits accuracy its author’s name 
is sufficient warrant; the sureness and delicacy of touch in handling all topics, 
most of them inevitably personal, is apparent on every page; the artistic skill with 
which it is planned and executed emerges conspicuously in the use of an interrupted 
instead of a final cadence for the ending of the last chapter. It would be as 
presumptuous as it is unnecessary for me to enlarge on this theme. But every 


Collegian should for his own sake make sure of reading this Recorp, 
F.H. 


Concerto on Country Dance Tunes For PIANO AND Orcuusrra. By 
ARNOLD Fosrer. Stainer and Bell. ‘Two Piano Arrangement.  5/- 


Concerto For Soto PraNororre AND Nine Prayers. By Consranr Lamour, 
Oxford University Press. Piano Solo. 10/-. 


1 These two concertos, which are about as unlike in sound as Palestrina is unlike 
Granados, have a good deal in common. They were both written by Collegians, 
pupils of the same teacher, within a year or two of cach other. Both are 
derived from the dance, one from English folk-dance the other from American 
jazz, and both are unpianistic in the sense understood by nineteenth century 
composers and pianists. Mr. Foster’s is the more original in idea, but is more 
derivative in material, both avowedly and unconsciously. Mr. Lambert’s is 
modern, in the sense of being in the fashion of yesterday. 
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It has been said that jazz is an indigenous product of America, which can be 
exported but cannot be grown clsewhere—American composers alone can handle 
it properly. It may be so, but to mere Englishmen Mr. Lambert seems to handle 
it pretty well. He is at any rate the only composer of standing who can handle 
jt naturally, without cither effort or self consciousness. In this concerto all the 
matetial is based on the misplaced accents which are the most conspicuous 
feature of jazz, and the treatment of the solo instrument is almost invariably 
percussive. ‘The orchestration is a degree removed from jazz: there is no saxo- f 
phone (though there are three clarinets) and no mandoline, but the absence of 
strings is as conspicuous as the abundance of percussion. What is not jazz at all is 
the extremely acute dissonance of the middle movement, and the contrapuntal 
episodes in all movements. r 


Mr. Foster’s modernism runs to false relations and discordant harmony (a 
milder term, be it understood, than “dissonant”). It is, in fact, a much more com- 
fortable work than Lambert’s, if only for one reason that we have had longer to 
get accustomed to the folk-tune idiom (which anyhow is in our blood) than to 
the now departing jazz. Some of the thematic material is taken, with acknowledg- 
ment, from Playford’s The Dancing Master, but Mr. Foster can himself turn out a 
folk-tune every bit as good as Playford—sce, for instanee, the reel-like tune at 
the beginning of the finale ; the middle movement contains no borrowed material. 
The arrangement for two pianos ina single score makes a domestic performance 
for two pianists of uncqual skill an exhilarating amusement. Public performance 
has confirmed the attractiveness of the work in its full dress. 

F.H. 


BOOKS RECEIVED 


From Macmillan & Co.: 


Basic Pranororre Txcunieur. By Euzasern Smrrson. This is a series of 
exercises with instructions for practice, arranged to meet definite problems in 
piano playing, and based upon Mr. Thomas Fielden’s The Science of Pianoforte 
Technique. 3/6. . 


From the Oxford University Press :— 

Tue EnGutsu Hymnar. New musical edition, for which Dr. Vaughan Williams 
is again responsible. About a hundred new tunes have been added, and the 
accompaniments of all the Plainsong tunes have been rewritten by Mr. 
J. H. Arnold. 6/-. 

Besrnoven. By Franx Howrs. As the Editor wrote this book himself for 
The Musical Pilgrim scrios, he is ina particularly favourable position for knowing 
what it contains. It is the dishing-up of some programme notes which he 
wrote for the Leeds festivals with the addition of a few new ones. It ought 
to have been called 12345, because it deals with Beethoven’s first (and only) t 
violin concerto, his second and third symphonies and his fourth and fifth piano 
concertos. 1/6. 


MUSIC RECEIVED 

From the Oxford University Press : 4 

Barry ExtzavetHans. <A book of early English keyboard pieces for young 
people. Edited and arranged by HAROLD Craxton. 2/6. 


EIGHTEENTH Century Dances. Selected and arranged for piano with directions 
for performers. By Issocen Horsr. 2/6. Miss Holst does not say who is 
responsible for inventing the dances in the style of the country-dance. But as 
the seven tunes here revived and at any rate one stream of the folk-dance 
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tradition go back to Playford’s The Dancing Master honour is satisfied, and this 
book will appeal to young pianists and folk-dancers of all ages.} 

Romantic Pieces FROM THE 19TH CENTURY. Chosen and edited by Ernest 
Harwoop. Two books. 2/6 each. The now neglected romantics here 
supply music that is “pleasant-soundingand pianistic . .  . agreeable to 
the car and the fingers.” Jensen is the chief contributor; Rubinstein, Raff 
Hunselt and Sterndale Bennett are among the others. 


THE R.C.M. PATRON’S FUND 


The following programmes for Composers and Executive 
Artists were performed during the Easter Term :— 
FRIDAY, 17th FEBRUARY 
At the Royal Academy of Music 
Tur Lonpon SympHony Orcuestra 
Conductor: Dr. MALcotm SarGEnr, F.R.G.M. 


(The Composers of the new works and all the Soloists have studied at the 
Royal Academy of Music). 


Concerto for Violoncello and Orchestra, in D major ... 505 vs Haydn 
FLorence Hooron 
ARIA ... s+» “No rest, no peace I find” (Prince Igor)... Borodin 
Joun Berryman 
ScHeRzo for Orchestra (first performance) ... oo tas so» Mary Couper 
Concerto for Violin and Orchestra, in E major ... and ees « Bach 
Davin Cart ‘Taytor 
“Eston,” for Pianoforte and Orchestra (first performance)... vor Walsworth 


Bineen Racpu 


FRIDAY, 17th MARCH 
At the Royal College of Music 
‘THe New SrympHony Orcustra 
Conductor: Grorrrey Toyk, HON.A.R.C.M. 
Concerto for Pianoforte and Orchestra (first performance) ... Edmund Rubbra 
KATHLEEN LONG 


Concerto for Flute and Orchestra, in D major (K. 314) x) O00 Mozart 
JoHN FRANCIS 


SymPpHONIC VARIATIONS for Pianoforte and Orchestra... se César Franck 
Lois TurNER 


THURSDAY, 30th MARCH 

At the Royal College of Music 

THE New SympHONY ORCHESTRA 
Conductor: AYLMER BuEsstT, HON.R.C.M, 


SympHony in C minor (first performance) ... oud see Cyril B. Rootham 
SONGs ... oes bee .-- @.1m Treibhaus } 3 
b. Traume ... ag mae Wagner 


VictoRIA SCHLAGETER 
Concerto for Violin, in A major (K. 219) 000 nee on se Mozart 
Bessiz RAWLIns. 
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THURSDAY, 26th JANUARY (Chamber) 


TRIO for Strings, in C minor, Op. 9, No. 3 3 es os re os * -. Beethoven 
Annigz WAINWRIGHT, A.R.c.m. (Scholar), 
B. Scawen Bun, a.r.c.m. (Charlotte Holes Exhibitioner), 
Bexnarp Ricnanps (Scholar), 
SONGS ., 49 60 oy +» @. A Lover's Garland } 
6. Love is a Kable 
Dupiay Lewis (Kxhibitioner). 
Accompanist : Harry PLATTs, aA.R.CM. 
SONATA for Violin and Pianoforte, in A major, Op.13 .. we a “ ae «. Fauré 
Barwara Sternuns Consrance FARRINGTON, A.R.C.m. (Exhibitioner). 


Parry 


SONGS .,, ae a ote +» a. Liebestreu 
6. Der Schmied } Brahms 
Inuz M. Hapvow. 
Accompanist: Auprry Ginuine, a.r.c.m. (Lilian Eldée Scholar). 
QUARTET for Strings, in B flat, Op. 67 35 ID Ns Brahms 
Many Hastem, acrom. (Morley Scholar), 
Graco H, Esins, asec. (Gowland Harrison Exhibitioner), 
Freperick C. Ripper, a.r.c.s. (Gowland Harrison Exhibitioner), 
Jamns H. Paitiirs, a.x.c.a. (Bristol Scholar). 
THURSDAY, 16th FEBRUARY (Chamber) 
PASSACAGLIA for Violin and Viola oa eS i es a aé Handel—Halvorsen 
Katuceen Curry, Anco. (Scholarship Exhibitioner), Nora WILson, 
SONGS .,, bs +» a Fairest Isle, all isles excelling’ sts a 5 
- 4 They tell us that you mighty powers above } Purcell 


Kuny ‘Tracur (Marianne Rowe Kxhibitioner), 
Accompanist: Francis HAKtinG-Comyns. 
PIANOFORTE SOLO. ,, +»  Sonatain D minor, Op. 31 ., ais as -. Beethoven 
Many Goopwin, 
VIOLONCELLO SOLOS... a. Aria in F minor ss se ee Tenaglia, arr. by Ries 
4. Sonata in B flat major or Bs Arne, arr. by Craxten 
KEusa Kuvrner, asn.com. (exhibitioner), 


Accompanist: Puvitis Norwrook, aA.r.cm. Qanet Heriot Thomson Scholar). 


SONGS _,, a ws a Sp o aie oon } G. Holst 


ce. Sons of the Sea ., ie aS +» Coleridge-Taylor s 
Norman Menzins (S. Province, Australia, Scholar), 
Accompanist: Harry PLarrs, acrc.m. 
QUINTET for Pianoforte and Strings, in F minor, Op. 34 5 es sf ¢ Brahms 
IkuNK CROWTHER, ARM, FREDERICK C. RipbLE, A. kc. (Gowland Harrison i xhibitioner), 


ANNIn WAINWRIGHT, A.K.GM. (Scholar), C, Mortanp BRAITHWAITE, A.R.C.M., 
Wittem Dx Mont (Courtenay Scholar), 


TUESDAY, 28th FEBRUARY (Second Orchestra) 
A SONG OF SUMMER os 55 ae se no rf ee F. Delius 
Conductor: Ratru Nichorson. 
SONG .. ap ev O6 +» Casta Diva (Norma) .. as <4 ns +. Belisné 
Barnara Lane (Lilian Eldée Scholar), 
Conductor; Joan Bickers. 
CONCERTO for Violoncello and Orchestra, in B minor, Op. 14 .. a ha .. Dvorak 
(Second and third movements only) 
Brknarv Ricnaxps (Scholar). 
Conductors; Wittem Dg Mon'r Mur Maruieson. 
SYMPHONY in C major (first and second movements only) .. ais on me -. Schubert 


OVERTURE  ., AB on -» “Hebrides” |. Pv aS a4 me Mendelssohn 
Conductor : Peccy Aimer. 





Conductor; Mr. W. H. Rexp, M.V.0., HON. R.C.M. 


FRIDAY, 3rd MARCH (First Orchestra) 


SINFONIE CONCERTANTE, Op. 54, 
for Violin, Violoncello, Hautboy, Bassoon and Orchestra .. -. Haydn 
Geratp H. Emais, a.rcm. (Gowland Harrison Exhibitioner), 
Janus H. PHiturs, A.r.com. (Bristol Scholar), 
Evgiys A. Roruwate (S. Ernest Palmer, Berkshire, Scholar), 
Jason L. Lewxowitscn (Scholarship Exhibitioner). 
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CONCERTO for Pianoforte and Orchestra,inC minor .. o 22 Ns oe FY. Delius 
ConsTANCE FARRINGTON, a.R.c.M. (Exhibitioner). 
REC Ea eee as ANS SS. } (eq Traviata) .. 1... Verdi 


Marcaret Lauper (Exhibitioner). 
SYMPHONY No.3, in F major, Op.90 .. - S. 53 “e 30 xy -. Brahms 


Conductor: Mr. Grorrrry Tove, HON. ALR.CM. 


WEDNESDAY, 8th MARCH (Chamber) 


SONATA for Clarinet and Pianoforte, in E flat major, Op. 120, No, 2 x we »» Brahms 
Isopet Carrer. a.r.c.at. (S. Province Australia, Scholar), 

Suena Fraser. aro. (Ex ibitioner) 
SONGS .. Se Sie ee +» @ Lheard a piper piping ee ee on Arnold Bax 
6, Soft footed snow .. + ts es ss Sigurd Lee 
e« ADream .. Ag a ve ae an os Grieg 

Marie Lrricer (Exhibitioner). 

Accompanist: HARRY PLATTS. ALR.GM. 

PIANOFORTE SOLO .. Sonatain F minor, Op. 57 (Appassionata) .. Aa .. Beethoven 
Tueopotinpa CaLnurn. 
FANTASY TRIO for Strines ee oa 59 ac 5 5 i + Lilian Harris 
(Awarded Prize in Codbbett Competition, 1932) (Foli Exhibitioner) 
Marcarrr Mracnen (Associated Roard Exhibitioner), 


B. Scawen Brunt, a.r.ca.(Charlotte Holmes Exhibitioner), 
Marcurrite Stoanr, a.rc.m. (Exhibitioner), 


SONGS .. He Be -» a. AChristmas Carol ., ie a0 00 «+ Arnold Bax 
6. Faery Sone... aa we < ae +. RR. Bouchton 
¢c. O dear, what can the matter be? ., +. Arr. Arnold Bax 


Marcarer B, Carrmr, a.r.c.m. (Marianne Rowe Exhibitioner), 
Accompanist: Barbara BANNER. 
SONATA for Viola and Pianoforte, No. 1, in C minor ., 06 a oo ..  Vork Bowen 
Freperick C, Rippte. a.r.c.m. (Gowland Harrison Exhibitioner), Anan Menviniar, 


THURSDAY, 16th MARCH (Chamber) 


QUARTET for Strings, in C sharp minor, Op. 131 


Freperick Rippie, a.r.c.at. (Gowland Harrison Exhibitioner), 
Este Srinton (Heywood Lonsdale Scholar), Nora Wi.son (Exhibitioner), 
James Wiitrenrap (Morley Scholar), 


RECITATIVE AND AJR .. In truth, to bear the Cross 
Come, healing Cross. 
Vicror Hanpine, a.rcem. (S, Ernest Palmer Operatic Exhibitioner), 
Violoncello obbligato: James Warrenrap (Scholar), 
Accompanist: Lancrtor Harpy, 
SONATA for Violin and Pianoforte, in D minor. No. 1 ais re ie as « J Deltus 
Evizanern Macture, a.r.cm. (Exhibitioner), Hetrwa Hunren-Ton, 
PIANOFORTE SOLO .. FantasininC major, Op. 17 (First movement) ., «» Schumann 
Freprrick May (Octavia Scholar). 

SINFONIETTA for Ten Instruments... af Wy, 57 +» Benjamin Britten (Scholar) 
Wintrrep Gasket, A.r.c.m. (Scholarshin Exhibitioner). Narain Cainer (Scholar), 
Srerven Waters (Scholar), Jason Lewkowirscn (Scholarship Exhibitioner), 

Toun Denison (Scholarshin Exhihitioner), 
Grratp Enas, a.r.cost. (Gowland Harrison Exhibitioner), Vioter Pataur, A.R.CM., 


Freperick Ripper, a.kcm. (Gowland Harrison Eexhibitioner), 
Marcuerire SLOANE, A.R.C.M., Brernarp Ricnanns (Scholar). 


TUESDAY, 21st MARCH (Second Orchestra) 


Beethoven 


} (St. Matthew Passion) .. Bach 


OVERTURE 2.9) keer See ts WAT ORaP? 
. Conductor: Brresrorp Venrry. 
CONCERTO for Violin and Orchestra, in E minor .. ; «. Mendelssohn 


Motty Harms (Associated Roard ExhiUitioner), 
Conductors: Hersert Anprews, R. Kintocn Anprrson, Frank Bury. 
ARIA .. Ac ae «» Deh, vieni, non tardar (Figaro) ,, ae aa .. Mozart 
Marcarer Carrier. A.r.c.M. (Marianne Rowe Exhibitioner), 
Conductor: Joan Bicxens. 
SYMPHONY No. {, in C major, Op. 21 (third and fourth movements) ., aa +» Beethoven 
SCENE .. am a Br) +» Salee,salce(Ofello) .. - Oo Oe «Verdi 
Auprey Laxcrorp- Brown (Lilian Eldée Scholar). 
Conductor: Muix Matureson. 
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SYMPHONIC POEM for Pianoforte and Orchestra... ‘Les Djinns” .. -. César Franck 
Mary Goopwin. 
Conductor: Ivan Crayton. 





Conductor: Mr. W. H. Ren, M.V.0., HON. R.C.M. 


FRIDAY, 24th MARCH (Concertos) 
CONCERTO for Pianoforte and Orchestra, in B flat (K.450) .. as on 59 - Mozart 
KATHARINE MAson, A.r.c.m. (Exhibitioner), 


SYMPHONIC POEM, for Pianoforte and Orchestra .. ‘Les Djinns" .. .. César Franck 
Manet Loverine, G.r.c.m. (Leverhulme Scholar). 


CONCERTO for Violin and Orchestra, in E minor an AC af ae -- Mendelssohn 
MARGARET Mracnen (Associated Board Exhibitioner). 
CONCERTO for Pianoforte and Orchestra, in A minor, Op. 54... or) in -. Schumann 


Lucy Constance Brit. 





Conductor: Gnorrrey Toye, HONLA. RCM. 


THURSDAY, 30th MARCH (Chamber) 


QUARTET for Strings, Op. 10 . Hs a " o3 iy AA es -- Debussy 
Evetyn Prarson (Associated Roard Exhihitioner), 
Brrnsrorn Verrry (Associated Board Exhibitioner), Nora WILson, 
Berxarp Ricuarns (Scholar), 
BONOSI aa3 bd ws a +» a Aufdem Kirchhofe 
4, Wir wandelten \ 
ce. Der Jager .. 
Brrve Stmen. 
Accompanist: Aupriy Gintinc, arc. (Lilian Eldée Scholar). 
DUI. CANZONI for Voice and String Quartet es wy a ag ss ae I. Pissett? 
a. Donna lombarda 
4. La pesea dell'anello 
Avan Gorvon Brown (Exhibitioner), Brrnsrorn Verrry (Associated Board Exhibitioner), 
Grratp Ents, acre. (Gowland Harrison Exhibitioner), 
Freoerick Rinoir, aA.R.cat. (Gowland Harrison Exhibitioner), Wittes De Mont (Scholar), 


Brahms 


SONATA for Violin, in A minor, No. 2 fa A BU AG ss a a5 ce Bach 
Mary Hastrm (Morley Scholar), 
QUARTET for Strings, in F major Na oe M. Ravel 


Grrarp Eas, Area. (Gowland Harrison Exhibitioner), 
Mouty Haras (Associated Board Exhibitioner). 
Frroerick Ripper, a.rcm. (Gowland Harrison Exhibitioner), 
James Puitiips, Are, (Bristol Scholar). > 


INFORMAL CONCERTS 


Five Informal Concerts (Nos. 185 to 189) were held during the term, of which 
two were orchestral. Nineteen junior conductors directed the Third Orchestra 
in classical works, Planoforte solos, “The Prince ” by F. Bridge, and “ Equinox”? 
by John Ireland, were played on 8th February and 15th March respectively, and 
the songs, ‘The Maiden” by Parry, and “To one who passed whistling”? by 
Armstrong Gibbs, were sung on tst March. 


MIDDAY RECITALS 


Two Midday Recitals were given in March by Miss Editha Grepe (soprano), 
accompanied by Mr. Harry Stubbs ; and by Mr. Edwin Benbow (pianoforte), who 
included in his programme “ Quick Dance” by R. Vaughan Williams, and “A 
Dripping Tap” by himself. 

STUDENTS’ EVENING RECITALS 


Recital No. 91 (piano and flute) by Millicent Silver and John Francis ; 
Recital No. 92 (violin and piano) by Margaret Reckless and Margerie Few, 
accompanist Betty Lovell, at which John Treland’s Sonata in A minor, No. 2, was 
one of the items. 


JUNIOR EXHIBITIONERS’ CONCERT 


The fifteenth Junior Exhibitioners’ Concert was held on 29th March. The 
programme contained twenty-seven items, including piano solos by T. F. Dunhill 
and Gordon Jacob, 


No. 


A.R.C.M. EXAMINATION 


We 


A.R.C.M. EXAMINATION 


APRIL, 


PIANOFORTE (TEACHING)— 


Baltas, Hellie M. 

a b Conway, Bernard Maurice 
Fearnley -Whittingstall, Gla idys Mary 
Hunter, Joyce 
Molyneux, Ruth Lindsay 
Symes, Doris 
Thomson, Alexander 
Walton, Elizabeth Mary 


PIANOFORTE (SOLO PERFORMANCE) — 


Burton, Helen Eugenie Elise 
Calburn, Theodolinda 
Dykes, Alexina Margaret 
Freemantle, Phyllis Ruth 
a b Goldblatt, Rose 
a Goldie, Nancy Loudoun 
Goodw in, Mary O. G. 
Harmsw orth, Evelyn G. 
a b Holmes, Ruth 
a b Lawes, Phebe Catherine 
Newson, Charles Alfred Noel 
Norris, Pamela 
a Smith, Daphne Nadine 


a Todd, Elza Patricia Suzanne Slingsby 


SincinG (Soto PerrormMAncs)— 


Arnold, Cecily 


a 
b Competent knowledge of Counterpoint 


1933 
Viotiw (TEAcHInc)— 
Darbishire, Helga Lily 
Lloyd, Margaret Cecilia 
a Shelbourne, Kathleen Mary Helen 
Stoate, Phyllis Margaret 
Todd, "Ble: anor Onyx Slingsby 
Verity, James William Beresford 
Vion (SoLo PerrorwANCE)— 
Cambitzi, Helen 
Castle, Zillah Vivienne 
@ Farrow, Barbara Elaine 
6 Harms, Molly Bunice 
Meachen, Grace Margaret 
VioLa (TsRAcHING)— 
Tyndall, Diana Mary 
VioLa (Soro PerrorMaNce)— 
Blunt, Beryl Scawen 
Wilson, Nora 
VIOLONCELLO (SoLo PERFORMANCE) ~~ 
a Richards, Bernard Rowland 
THeory oF Music— 
Trotman, Rev. Wilfred Henry 
THE TEACHING OF CLAss SINGING AND 
AurAL TRAINING— 


Goodrich, Kathleen 
Tuckett, Gwendoline Maud 


Competent knowledge of Harmony 
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THE TERM’S AWARDS 
EASTER TERM, 1933 


The Director has approved the following Awards :— 


Council Exhibitions— Extra Awards— 
Wilson, Nora cep WHI Jackson, Margaret on Singing 
Crowther, Irene ... Pianoforte Mason, Katherine ... Pianoforte 
Turner, Suzan «. Singing Herne, Mary F.... Pianoforte 
Cayzer, Albert EZ, ... Violin Trout, DoraE. ... Violin 
Purves, Alison + Singing Charlotte Holmes Exhibition— 
Palmer, Violet are Violin Divided between— 
Palmer, Betty sie Pianoforte Crawford, Hester ... Pianoforte 
Street, Janet ‘++ Pianoforte Robinson, Eric... Violin 


Munn, Kathleen... Pianoforte Sloane, Marguerite... Violoncello 


LIST OF DATES 
CHRISTMAS TERM, 1933 


ENrraANceE EXAMINATION .. Wednesday, 13th September 

Term BEGINS... 2a: .. Monday, 18th September 

Harr Trrm BrGiIns ... «. Monday, 30th October 

Term ENps a aes «. Saturday, 9th December 
EASTER TERM, 1934 

ENTRANCE EXAMINATION .. Wednesday, 3rd January 

Term BrGIns _... ae .. Monday, 8th January 

Harr Term BrGins  ... .. Monday, 19th February 


Term ENnps aD ses .. Thursday, 29th March 
MIDSUMMER TERM, 1934 


ENTRANCE EXAMINATION «. Wednesday, 25th April 
TERM BEGINS ... a0 «» Monday, 30th April 
Hay Term Brcrns ... .» Monday, 11th June 
Term Enps ax xD «. Saturday, 21st July 


Se SO ee NT PR, TE pA GS eRe ARR NG = 
the songs, “The Maiden” by Parry, and “To one who passed whistling”? by 


Armstrong Gibbs, were sung on 1st March, 
MIDDAY RECITALS 


Two Midday Recitals were given in March by Miss Editha Grepe (soprano), 
accompanied by Mr. Harry Stubbs ; and by Mr. Edwin Benbow (pianoforte), who 
included in his programme “ Quick Dance” by R. Vaughan Williams, and “A 
Dripping Tap” by himself. 

STUDENTS’ EVENING RECITALS 


Recital No. 91 (piano and flute) by Millicent Silver and John Francis ; 
Recital No. 92 (violin and piano) by Margaret Reckless and Margerie Few, 
accompanist Betty Lovell, at which John Ireland’s Sonata in A minor, No. 2, was 
one of the items. 

JUNIOR EXHIBITIONERS’ CONCERT 
The fifteenth Junior Bxhibitioners’ Concert was held on 29th March. The 


programme contained twenty-seven items, including piano solos by T. F. Dunhill 
and Gordon Jacob. 





